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Cosroe Dusi
Venice, 1808 - Marostica, 1859

Lying female nude
oil on canvas, cm. 170x220

Born in Venice in 1808, where he attended the Academy of Fine Arts as a student of the painter Teodo-
ro Matteini (teacher, among others, also Haiez) he devoted the early stages of his training to portraits, 
passing later to the creation of historic and sacred paintings. Because of poor Italian commissions (in-
cluding the curtain for the Teatro La Fenice in Venice built in 1837) he went to Monaco of Bavaria 
several times, where he painted portraits of local nobles.  It is in Russia though where he got high marks 
being defined in Brockhaus and Efron as a “historical painter, who devoted himself mostly to religious 
painting and gender, [...]who also did splendid portraits and landscapes”. He took part in major con-
struction projects in St. Petersburg and was received in the homes of prominent nobles. It all started 
with an invitation to travel to Russia by the heir to the throne, Prince Aleksandr Nikolaevich, who 
during a trip to Europe visited the painter’s studio in Venice. During the first months of his Russian 
stay, he was commissioned for ten full length portraits, his first earnings arrived, and his first students, 
strengthened his circle of customers. He received an important commission for the creation of icons 
for the private church of the Mariinsky Palace on the Moika. This was probably one of the most im-
portant Russian historical buildings in the second half of the nineteenth and twentieth centuries and 
which powerful men of the time passed by. He painted icons for the new iconostasis of the Grand 
Duke Konstantin Nikolayevich’s palace, for the Seven Churches Sanctuary, for the Metrophanes Vo-
ronezkij church, all which testimony has unfortunately now been lost.
In 1841 he won a silver medal from the Academy of Fine Arts in St. Petersburg, was then appointed 
“artist emeritus” and finally, in 1842, an academic. This allowed him to get the commission for the 
works of the History Gallery of ancient painting at the New Hermitage and, ultimately, for the reali-
sation of an icon for the altar iconostasis south of St. Catherine in St. Isaac’s Cathedral (an icon later 
replaced with mosaics). In the 1850s he worked for the theatres of the two capitals: the Mariinsky in 
St. Petersburg and the Bolshoi in Moscow. He returned to Italy for health reasons and, died in October 
1859 in Marostica.
The life of Dusi, at the twilight of the Napoleonic empire, is the life of a real Venetian painter, a superb 
colourist, trained at the Accademia dell Belle Arti. A man with a romantic aura, who was away from 
Italy until his talent was recognised at the court of the czars in St. Petersburg, which gave him “fame 
and fortune”. He was correctly acknowledged, along with Haiez and Grigoletti, as one of the greatest 
romantics of Venice, of Italy and of the whole World.


